CRITICISM   IN   A   MASS   SOCIETY

portion to popular appeal, and the appreciation of any
art of another period impossible. This is to subordinate
esthetics to politics and, though it may be the real view
of the militant marxist, it is certainly not what Dr.
Richards intends.

In seeking to account for the experience of all readers
of poetry, that the metaphysical beliefs expressed in a
poem are not solely decisive in our assessment of its
value, he denies them any role at all. This is going too
far. What he really establishes is the interdependence
of belief and expression of belief, the Word and the
Flesh, Faith and Works, that what we think cannot be
isolated from what we say and do. False beliefs in fact
lead to bad poetry, and bad poetry leads to a falsifica-
tion of belief. Thus in his poem "Trees," a false
esthetic has caused Joyce Kilmer to make statements
which even from his own Catholic standpoint are hereti-
cal, while a false conception of human nature led
Thomas Wolfe to write the grandiose rubbish he mis-
took for great prose.

Dr. Richards once said that The Waste Land
marked the severance of poetry from all beliefs. This
seems to me an inaccurate description. The poem is
about the absence of belief and its very unpleasant
consequences; it implies throughout a passionate belief
in damnation: that to be without belief is to be lost
I cannot see how those who do not share this belief,
those who think that truth is relative or pragmatic, can